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Abstract

This quantitative research about traditional music of Hmong in the Nong Hoi Royal

Project, Mae Raem sub-district, Mae Ri istrict;*Chiang Mai, used the ethno musicology research

methodology to describe, col and ﬁﬂqf tesults found that: Tt was difficult to identify
the origin of Hmong music i ff&ano a Q?e Was mo written language to pass on

history through generatio eretlexive ng music &”{y s hardly separated from its
custom and tradi oﬂmﬁ: ulations, c on s, and pro itﬁ?&e put to the music and
literature. The y‘@i f Hmo sical'ins ents/combined ofna materials found generally
in the near b fo@s as d : s|the major materialfor the reed. Keng, Tra-
blai, and Tra-shelle were thezwo ind mstrument. er, g and\Tra-blai had the copper reed

like ‘Pii-J .
i i sical presentation E%so plan through the

dimension of musical % On  Were the cultural tourism and

musical activities in|the 1 C €S e i room musical lesson plan

aimed espec t i Rroduc i g side with the






